
(Un)Redeemable Moments: 
New Work by Bobby Belote, Curt Bózif, and Brian Zimmerman 
 
The struggle with the subject of redemption that audiences will find in The Bank’s exhibition of work by Bobby Belote, 
Curt Bózif, and Brian Zimmerman is a relevant one to audiences wary of the supposed “crisis” in contemporary art that 
philosopher and critic Donald Kuspit recently declaimed as symptomatic of our era’s “denial of depth.” Such sky-is-
falling rhetoric aside, it is certainly undeniable that contemporary art is experiencing a moment of irony overload—a 
moment that makes the thoughtful, searching work of these three emerging artists particularly refreshing, as well as 
challenging to such sweeping generalizations.  While the work itself presents tremendously different approaches to, as 
well as different definitions of the notion of “redemption,” all three artists are clearly bound by their desire to plumb its 
depths. 
 

Redeem: The recovery of what is mortgaged or pledged;  
To set free, rescue, ransom… 

 
Brian Zimmerman’s work addresses what the artist calls “value systems” in their myriad permutations.  On the one 
hand, Zimmerman’s raffle tickets, trophy-like assemblages and measuring machines—ticking away the “use” of 
nonexistent or banal resources—critique the emptiness behind the representation of worth, revealing its frequently 
speculative or pacifying nature.  On the other hand, his exploration of the constructed nature of value also occasionally 
takes an optimistic tone, as in his monumental (and hysterical) “brackets” sculpture, in which his work instigates a 
dialogue not just between the object and the viewer, but between the viewer and their world—to which such works not 
only draw attention, but empower the viewer to define and redefine for themselves.  In his most recent, process-
oriented photographs, Zimmerman seems to be interested in exploring ever more subtle invitations to conversation 
and engagement with our surroundings. 
 

Redeem: To make amends for; compensate for… 
 

The dialogues initiated by Bobby Belote’s work are no less open, but far less playful—indeed, as Belote has written of 
the dread that has driven much of his work: “I fear this openness, this exposure to the deconstructive eye of the 
viewer.”    However, as of late Belote has channeled this fear into works that embrace what he calls the “inadequacy” 
of art to truly represent the experiences, memories, and emotions with which it is frequently imbued, even as he 
asserts his own need to imbue his work with the same.  This tension is evident in Belote’s paintings and sculptures that 
incorporate video elements, which unsuccessfully attempt to fix or contain the ghostlike moving images projected onto 
them.  More recently, his experiments with glow-in-the-dark-paint have taken this project in exciting new directions, 
tapping into a medium and viewing conditions that temporarily sear the ephemeral poetry of the gestures and 
narratives captured by his work into his viewers’ eyes—only to watch them disappear unnervingly.   
 

Redeem:  To regain possession of something by paying a price; 
 To pay a debt or obligation; Salvation from sin through atonement… 

 
Curt Bózif approaches the ephemeral as a spiritual ideal—his yearning for the unredeemable a form of redemption.  
Drawing upon both his working-class, Roman Catholic background and his current studies of art theory and Eastern 
spirituality, Bózif’s work is primarily interested in drawing attention to the beauty of human struggles against their own 
transient nature.  Significantly, he does so drawing upon the oppositional tension between his highly conceptual work 
and the exceedingly humble media and methods with which it is created: abstract “paintings” made with ball-point pen 
and chalk, using rulers and compasses, reflect the mechanics of workaday rituals in ordinary offices, classrooms, and 
factories; outdoor sculptures of concrete, brick and mortar break up environments with ordinary construction media so 
as to create stages for social gatherings or personal meditation; and his labor-intensive performative pieces ask us to 
project our very motion through the world onto the ground beneath our feet to consider the “paths” we—wittingly or 
unwittingly, literally or spiritually—follow on this journey.  
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